

















DIVINE BEINGS 










As Ravana abducts Sita and flies off with her, it is the brave vulture 
Jatayu who sacrifices his life trying to save her. 

With his unparalleled devotion, Nandi gains immortality as Shiva's 
vahana. 

The magnificent four-tusked elephant, Airavata, emerges from the 
golden egg of creation to become Indra's trusted vehicle. 

When Vishnu as Narasimha continues to devour and destroy the 
world, he takes the form of the two-headed bird, Gandaberunda. 

Shyama and Sabala, the divine hounds, are given the responsible 
task of guarding Yama's gates. 

These sacred beings of Indian mythology are endowed with 
strength, courage and beauty. And by their physical manifestation, 
as various birds and animals, give stature and respect to all 
creation. 

The stories in this Amar Chitra Katha are taken from ancient texts 
including the Shiva Purana, Vishnu Purana, Gajashastra, the 
Brahmanas and also from folklore. 
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JATAYU LIVEP WITH HiG OLPEP SPG b 
THE MAGNIFICENT 4AMPAT1 iA/nC HJA4 
KING OF ElPPF>, IN A PEEP FOPE^T Fi 

TALL TPEEG ANP WONPPOuG CPEATuPS 


jatayu 


the whole eky 1 





















amad pui 

1 I k 





5L0W 

POWN, 

JATAYU' 


I CAN SEE 
THE WHOLE 
WOPLP FPOM 
v HP HEPE' 


LET5EE WHO 
PEACHES THAT 
PEAK FI VST! . 



THEY WOULP OFTEN FLY UP TO MEET THE IP FATHER, APUNA 


r APUNA, YOU > 
MUST TELL YOUP 50 N5 
NOT TO FLY 50 CL05E TO 
US UNLESS THEY WANT 
. TO 8E 5C0PCHEP > 


MY SONS, YOU MUST 
NOT COME NEAP US 


IT'S 

PAN6EP0US 


r PONT ^ 
WOPPY ABOUT 
U5, FATHEP , 


I WILL 
MY 
LOPP 


APUNA'S APVICE WENT UNHEEPBP 


JATAYU 



J THEY MAY \ 
BE PASH ANP 
FOOLHAPPY, BUT 
HOW 5PLENPIP 
^ THEY LOOK' r 
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V/ 































































































AMAR CHlTRi 



Th£ TWO ff&DTHE&Z 
THEI? WINGG SB AT. 

WIST 


/ I'M STARTING V\ 
JtO FEEL a LITTLE TIPEPV. 
r 8UT IVE FLOWN GREATER ' 
PI6TANCE6 WITHOUT A 
MOMENT OF FATIGUE I WONPEP 
IF 6AMPATI*6 FEELING THE > 
Ss '-» GAME... NO, HE GEE MG 
V TO BE ALL PIGHT J 


^QiXF FOREGT 

lookg like a 
gfeck of pugt 

. FPOM UP £ 

\ here A 


I / JATAYU 16 GAINING \ 
^GFEEV' ON THE OTHER 
HANK I FEEL QUITE 
TIPEP ANP BREATHLEGG 
AT TH16 PATE, I WONT BE 
ABLE TO 6TAY AHEAP OF 
*\ HIM FOP MUCH f 
\ LONSEP 


600 /V 


f IT'6 BLAZING X\ 
^ HOT! WHERE APE WE? V S. 

MY THPOAT 16 PAPCHE17. \ 
EMERY INCH OF MY BOPY 6EEM6 
TO BE ON FIPE. MY BROTHER J 
v LOOKG EXHAUGTEP TOO. J 
QV WHAT 16 HAPPENING f 
D\w TO U6? y 

^---^ 


I~ ^MPATJ who REALIGEP WHAT WAG WRONG 


s WE APE TOO > 
CL06E TO 6UPYA.' IT 
MUGT 8E NOON NOW 
NO WONPEP THE 6UN 
GOP 16 6HININ6 GO 
^ 8PIGHTLY > 


JATAYU 



8XRT7 WAG FILLER WITH PANIC. 


^ X CAN HEAP 
THE 60UNP OF 
6UPYA’6 HORGEG 


THE CHARIOT 
WILL BE HEPE ANY 
MOMENT .. IT G TOC 
LATE TO FLY AWAY.. 

WE'LL BE BURNT 
v TO PEATH! ^ 


W IF I 6T0P THE \J 
" ChAPIOT, THE ^ 
UNIVEP6E WILL BE 
THPOWN OUT OF 
BALANCE ANP THERE 
■> WILL BE UTTER f 
V HAVOC / j 


/ I MUGT \_ 
'CONTINUE ON 
MY PATH. FOPGIVE 
V ME, MY 
K CHILPPEN 




j 













































































AMAR CHITRA KATHA 



UNAWARE Of THE IMMINENT 
PAN6ER. JATAYU WAG GTILL 

inching towarp* the gun. 


GURYA'G CHARIOT WAG 
CLOGE NOW r rc 7 


OH, HOW 
VO I “SAVE 
i HIM? 1 


JATAYU, 
NO! . 


NVit 


X 


JATAYU 




THE FLAME* ATE UP GAMPATIG WINGG, 
ANP HE HURTLEV TO THE GROUNP IN 
PAIN, HAVING LOGT THE POWER OF 


A4MC>urr. 





LET ME ' 
TENV TO YOUR 
, Burn* 


I AM UNABLE A 
TO MOVE... ANI7 
THE PAIN.. IT 1^ 
. UNBEARABLE. 


GAMPATI HAP FALLEN ON MOUNT MAHENPRA, WHERE - 


pm?/,* 




GAM PAT I REMAINEP THERE FOR THE REGT OF Hi* PAY*, uNPER THE CARE 
OF THE KINP *AGE NlGHAkARA THE TWO BROTHER** NEVER MET AGAIN 
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amar chitra katha 



INGPOM OF MITHILA 


MANY YEAR 


^ WHAT A 'N 
BEAUTIFUL COUPLE 
THEY MAKE? YOU WILL 
A6PEE WITH ME, KINS 
I 7AGHARATHA. J 


APE PISHT, 
KINS OANAKA 


THE WEPPING PPOCEGGION PE ACHEP 
AYOPHYA WITH MUCH POMP ANP GAIETY. 
PAGhAPATHA'G THPEE WIVEG WELCOMEP 
GITA WAPMLY 


I HEPE8Y 
f PROCLAIM MY A 
ELPEST SON, RAMA, AG 

, the prince pesent, 

V OF AYOPHYA. 


1Z. _I MY KINS, 

r A LONS TIME ASO, 1 
YOU SPANTEP ME TWO 
800NS WHEN I SAVEP 
YOUP LIFE IN THE 
. BATTLE A6AINST j 
^ THE ASUPAS. ^ 


V' WHAT PO ^ 
YOU WANT, KAIKEYI? 
I WILL NOT PEFUSE 
^ YOU ANYTHINS. j. 


T I WANT YOU 
TO SPANT THOSE 
BOONS TO ME 
k NOW ^ 


HOW CAN A 
YOU SIT SILENT, 1 
O QUEEN? YOUR SON, 
8HAPATA, SHOULP BE 
THE KINS PEMANP 
X^YOUP PI6HTS 1 V 


91 1 


RAMA, THE ELPEGT GON OF KX "6™*" A * A ™* 
OF AYOPHYA, WAG GETTING MARRIEP TO GITA, 
THE PAUGHTEP OF KING JANAKA OF MITHILA. 


GOON - 


EXCEPT FOP ONE PEPGON - MANTHAPA, 
A MAIP IN THE PALACE GhE POIGONEP 
THE MINP OF KAIKEYI, PAMA'G 
GTEPMOTHEP 


ANP GO 


THE WHOLE KINGPOM PE JO I CEP AT THE NEWG... 
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JATAYU 


NAME OUR SON 
8HAPATA AS YOUP 
HEIP, ANP SENP 
RAMA INTO EXILE 
w FOR IS YEAPS ^ 


^ WHAT ARE ^ 
YOU SAY I NS? 
HOW CAN YOU ASK 
SUCH A THINS 
k. OF ME? 


r FATHEP, I CANNOT A 
LET YOU BREAK YOUP 
PPOMISE 8HAPATA IS 
AS WOPTHY OF THE 
V THPONE AS I AM / 


MY PLACE 
IS BY YOUP 


r I WILL PO AS ' 
MOTHER WISHES 
ANP SO INTO 
k^ EXILE. 


SO IS 
MINE. 
BROTHER 


KAIKEYI PEMAINEP APAMANT 



f PRINCE RAMA, 1 
WE WILL FOLLOW 
YOU TO THE 
L FOPEST. J 


YOU MUST 
PEMAIN IN 
AYOPHYA . 


UNABLE TO 8EAP THE GEPAPATION 
PAGHAPATHA GOON PAGGEP AWAY 


MY 

CHILPPEN 

8ANISHEP' 


RAMA, LAa**hMANA AN 
BY BHAPATA ABOUT T 









































































































(TAMA CONTI?* 
AST THE THRi 
INTO THE PAN 


HAVE NEVER 
4EEN A 8IPI7 OF 
6UCH 6I6ANTIC 
PP0P0PTI0N6.. 


^ 8EWAPE, ^ 
BROTHER! IT 
COULR BE A 
PAK6HA6A IN 
THE 6UI6E OF 
. A VULTUPE . 


'WHY, IT’6 
A6 816 A6 A 
„ HILLOCK' . 


TO NOT BE AFRAIV MV 
NAME 16 JATAYU. YOU 
Mm6T 3E THE 60N6 OF 

pa6hapatha row look 

60 MUCH LIKE HIM. 


' YOU 
KNEW OUP 
FATHER? 


' OUR " 
FATHEf? 16 
NO MOPE. 


^PA/HA r<0^ JATAYU THE 6 TORY 
OF THEIR EXILE FROM AYOPHYA 


r /j 

\IX M.VXkN 

r JL- U tig ll 

RJI 

L L Hi M r El 

ii ‘A 



JATAYU 


I CANNOT BELIEVE MY 
I7EAP FPIENP 16 GONE 


IF ONLY I 
C0WLI7 HAVE 
MET HIM ONE 
LA6T TIME. 


TELL U6 
HOW YOU MET 
OUP FATHER, 
GREAT BIRR 











O KIN6, OUP CHILPPEN 
APE 6TAPVIN6. 6AVE U6 
FROM TH16 TERRIBLE 
^ FAMINE! ^ 


I PROMISE 
YOU, I WILL 
FINP A WAY 










I PAIN6 HAVE 
l FAILED U6. 

i> THEPE WILL 
( 8E NO HAPVE6T 
\THI6 YEAP 


















































































































AMAR CHITRA KATHA 



pA^HAPATHA consults? the poyal ppiegi 


WHY APE WE 8EIN6 
PUNIGHEP LIKE THI4* 
have I OFFENPEP 
^ 60ME GOV 7 


LOW GHANX'G 
EVIL EYE IG 
UPON AYOPHYA 


r THEN I WILL ^ 
C|_y TO ThE HEAVENS 
ANP GEEK GHAM 
OUT. I WILL 8EG 
HIM TO PUT AN ENP 
TO OUf? GUFFEPIN6. 


YOU MUGT 8E 
VEPY CAPEFUL, 
YOUP MAOEGTY 


J IF LOW 
GHANI’G 
EYE FALLG 
ON YOU, YOU 
\ WILL 8E 
V KILLEP y 


fikfhi 




JATAYU 
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amar chitra katha 


I -J (VA4 WATCHING TUB CHftt E FPO* a W»7>Wfg 


hE G EVAPING ME 6t 
X CANNOT GIVE HP 

> ^—T— If -- 

KINGPOM \ \\ |\ 

IA AT L A Jjfc 

ATAKE A l * ** 


PAAHAPATHA, 
the king of AYOPHYA, 

CHAAING AH AN I? IT 
W)ILL AUPELY GET HIM 
INTO TP0U6LE LET ME 
HELP HIM. 



' HE'G GTILL 
FOLLOWING 
ME.' I HAVE TO 
ATOP HIM. . 


m \ v 

r 

■ >3 

= 

I n 

i 

i v 




Jl— 

k. 

- 


v muiimii 


JATAYU 
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ar chitra katha 


•X MANAEEt 
hB FELL m 


' MY NAME IG OATAYU. I AM THE 
8P0THEP OF GAMPATI, THE KING OF 
8IPPG, ANP THE GON OF APUNA, 

V THE GUN GOP’G CHAPIOTEEP > 


MY UNCLE 
IG GAPUPA, 
THE MOUNT 
OF VIGHNU. 


I HAVE HEAPP MANY ^ 
GTOPIEG ABOUT YOUP 
COUPAGB ANP WIGPOM, 
PAGHAPATHA. I COULP NOT 
HAVE LET YOU PLUMMET 
V TO YOUP PEATH. 


BUT TELL ^ 
ME, O KING, 
WHY WE PE yOU 
CHAGING 
GHANI? V 


IX 


vx 


JATAYU 



f MY KINGPOM HAG SEEN 
GTPUCK BY A GPEAT FAMINE MY 
PEOPLE APE GTAPVING IT IG ALL 
8ECAUGE GHANI'G EVIL EYE 
IG UPON AYOPHYA. ^ 


r how can > 
I GO BACK TO 
AYOPHYA HAVING 
FAILEP IN MY 
V TAGK* ^ 


HANK YOU 
LOPP 


GHANI PEV.' 


JU4T THEN - 

STV.- 


I HAVE NEVEP -- 

WITNEGGEP GUCH 
VALOUP. I PPOMIGE 
YOU, AYOPHYA WILL 
NOT GUFFEP 
ANYMOPE V 

ft... V VS, 




PAGHAPATHA, YOU ALMOGT > 
LOGT YOUP LIFE PUPGUIN6 
GHANI YOHP CHAPIOT IG IN 
FLAMEG CLIMB ON TO MY BACK 
, ANP I WILL TAKE YOU HOME 




- 


V\, / 













































































THANK 

YOU, 

N08LE 

Ff?IENl7' 


LAKEHMANA BUILT A SIMPLE hut CLOEE 
BY WHERE THE THREE COULP ETAY. _ 


f I RROMIEEP \ 
PAEhARATHA that i \ 

W OULP ALAI AYE SB \ 

THERE FOR HIM ASP I 
HIE FAMILY ae long / 

AE I HAP BREATH 
V IN MY BOPY YOU PO NOT 

have anything 
\to fear IN THlG 
V > x . u V FOREET 


r f WE ARE 
V/ GRATEFUL 
TO YOU, 
*f\ JATAYU v 


amar chitra katha 


^ HAIL KING 

PAEHARATHA' hE 

hae eavep ue 

FRO/A PEATH• 








^ I fAUET 8IP YOU 
FAREWELL NOW, BUT I 
GIVE YOU MY WORP, I 
WILL COME TO YOUR 
AIP WHENEVER YOU 
k. NEEP ME V 










i 










> 




4 








r 






% 


* 


% 




JATAYU 



WILL YOW 
GIVE ME 
SOMETHING 
. TO EAT? 


ONE PAY, WHEN RAMA ANP 
LAKEHMANA WERE OUT - 






V* 


\ 


k •. 


Jt /> 

> \ V: 1 S^. 

•v^ ^ 

. *5V sfc 



HA HA 1 
YOU Af?E 
MINE 
^ NOW' 


- 










Jr WA^RAVANA, THE PEMON KING OR LANKA IN PIEOuIEE 



































































































8IPP FLEW TO MEET HI* 


APLY FOE. 


LET HEP 60, 
HAVANA. 6ITA 
16 PAMA’6 
w. WIFE. . 


J i fpomi^ev ^ 

PA6HAPATHA 
I W0UL17 PROTECT 
HI6 FAMILY I HAVE 
■*> TO 6AVE 6ITA J 


r YOU APE > 
COMMITTING 
THE 6f?EATE6T 
FOLLY OF 
v YOUP LIFE. . 


J 6hE 6 IN V, 
PA VAN A'6 6PA6P.' 

HE MU6T 0E 
TAKING HEP TO 
A LANKA /" 


^ HI6 

VEN6EANCE 

WILL BE 
TEPPI8LE. I 
ENTPEAT YOU, 
.LET HEP 60. 


FAUANA FA IP NO HEEP 
TO HIF> WOFPFr I- 


FOOL! ' 
I WAPNEP 
v YOU. . 





























































VBAF TO HEP PLEA*?! PAVANA ^LA^HEP 
AT JATAYU WITHOUT MEPCY. P"T Z2 


YOU FOOLISH 
HIN6* YOU MAY 
SB A MI6HTY 
S1PV 8UT YOU 
APB NO MATCH 
. FOP MB ^ 


' NO! ' 

PLEASE 
PON'T HAPM 
< HIM > 




MY 

WIN6.' 


SITA/ 

WHEPE APB 
YOU? . 


r SOMETHING HAS ^ 
HAPPENED SHE MUST 
HAVE BEEN TAKEN 
v AWAY BY FOPCB. > 


SHE CAN’T BE 
VEPY FAP AWAY. 
LET'S 60 LOOK 
FOP HEP IN 
v THE FOPEST. , 


AMAR CHITRA KATHA 


MEANWHILE 


Xj 


V 




JATAYU 



SITA/ 




AFTER A WHILE 


r LOOK, ISN'T > 
THAT JATAYU 
ON THE 6P0UNP? 

HE‘S teppibly 

V WOUNPEP! y 


WHO 

WAS 

IT? 


P PAVANA HE CUT OFF 
MY WIN6S ANP TALONS 


JATAYU' ' 
WHAT HAPPENED? 

WHO PIP THIS 
v TO YOU? 


f F0P6IVE ME. \ 
PAMA. I TPIEP 
MY BEST TO SAVE 
SITA. BUT HE WAS 
TOO POWEPFHL 
V FOP ME > 


I’M ' 
USELESS 
WITHOUT 
. THEM , 


OH JATAYU/ 

you put youp 

OWN LIFE IN 
I7AN6EP TO 
v SAVE SITA. . 






















































'WE WEPE NOT ABLE TO 
PERFORM THE LAGT PITEG 
FOP OUP FATHEP, 8UT WE 
WILL GIVE JATAYU THAT 

honoup. ^ 


YOU mugt go 
NOW PEGCUE 
GITA FPOM THAT 
EVIL FEMON'G 
^ CU4TCHEG ^ 


YOU ^ 
APE PI6HT, 
BPOTHEP. 


THEY 

WENT 

GOUTH 


JATAYU HAP HELP ON FOP THAT LONG ONLY GO HE 
COuLP TBLL PAMA WHAT HAP HAPPBNBP NOW THAT 
hIG WOPK WAG PONB, JATAYU BPBATHBP HIG LAGT. 


OF FPAGPANT WOOP FOP THB GPEAT BIPP. 


( I WILL 8PING 1 
THE WATEP OF 
THE GEVEN GACPEI7 
^ PIVEPG. 1 


'WE WEPE NOT ABLE TO 
PEPFOPM THE LAGT PITEG 
FOP OUP FATHBP, BUT WE 
WILL GIVE JATAYU THAT 

honoup. 


YOU ^ 
APE PI6HT, 
BPOTHEP. 


AMAR CHITRA KATH 


. Ufh . 
















GAGE GHZLAPA WAG IN 
PEEP MEPITATION HE 
HAP BEEN PPAYING TO 
GHIVA FOP MANY YEAPG 



\ \L 

V \ 

Mi 

* « 




NANDI 























































r WHAT ^ 
VO YOU WANT, 
k GHILAPA* „ 


WILL GET 
WHAT YOU 
PEGIffE 


O GHIVA, 1 
I LONG FOJ? 
A CHILP , 


CONTENT ANP HAPPY, G H1LAPA 
PETUPNEP TO HIG AGHPAM. 



THE NEXT MOPNING > AG GHILAPA PLOUGHEP THE LANP NEAP Hi4 AGHPAM 


A BOYf HE 
GLOWG LIKE 
THE GUN 


I GHALL 
CALL YOU 
NANPI*' 


*ONE WHO 8P1NGG JOY 


2X 


NANDI 



GHILAPA TAUGHT NAN PI EVEPY THING HE X!SEW 


r I HAVE 
NBfAOVlGBV AL 
THE GHLOKAG 
V FATWEP 


^ BUT "V 
HAVE YOU 
UNPE PGTOOP 
THE LEANING 
lb 8EHINP | 
M EACH I 

\ ne? y 




f 4 

\)*\ I I 














































































































r 



ar chitra katha 


^ NANPI. TOU 
IAUGT LOOK AFTER 
OUR GUE6T6 WITH 
. 6REAT CARE. . 


I HAVE 
LINEP YOUR 
8EP6 WITH 
60FT 6TRAW 


r I 6HALL > 
8E 0UT6IPE 
YOUR ROOM 
IF YOU NEEP 
ANYTHING. . 


> 


!T ' 4 

ill 

■i 1 

Inf 

jjJ 

* /p/j] 


JT 


\ If 
1 

i i 




NANDI 



IT 16 TIM£ 
FOR U6 TO 
LEAVE NOW 


THE GA6EG HAP A COMFORTABLE GTAY AFTER A FEW PAY6 


fAA'r YOU LIVE A 
6 ANI7 RRO 6 REROU 6 
LIFE, 6HUAPA. 


•-” 


>1 I 




III 






MAY YOU ALWAY6 
. HAPPY, NAN PI 


*v v 




LAYING THIG, THE GAGEG LEF r 



WHAT 16 
THE MATTER 
. 6HILAPA? 


mH 


. jh ^ 

— f(,i 






i 



M m 




* * 
\ j 





i ._ j 

^ - 


































































































- 




16 THAT ' 
ALL? WHY 
Af?E YOU 60 
WOf?J?IEC 77 


LONG LIFE* 


YOUf? 60N 
POE6 NOT 
HAVE LONE 
. TO LIVE. 


AMAR CHITRA KATHA 


GHILAPA PETuPNEP HOME, 


YOU SLE66 MY 
60N WITH A 


r WHAT 
16 WffONG, 
FATHER? YOU 
LOOK 6At? 


NOTHING, 
MY 60N 


TELL ME, 
FATHER 
WHAT 16 
WffONG? 


OH MY 60N' 
TH06E 6AGE6, 
MITf?A ANt? 
VAPUNA, 6AIt7 
THAT YOU.... 




6 HllAPA TOLP NAN PI WHAT THE GA6EG HAP FORESEEN 
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NANDI 



NANPI AT ON THE BANK 6 OF PIVEP 8HUVANA ANP 
MEPITATEP ON GHIVA. I —--- 


r WHAT 16 
IT THAT YOU 
WANT, MY 
v 60N 7 v 


AT THE ENP OF THE YE At?, 6HJU4 
AFFEAPEP 8EFOPE NANPI AGAIN 


I WI6H 
"01? THE 
6 AME 
THING 


I WI6H TO BE A 
ABLE TO CHANT 
VEf?6E6 IN YOUP 
HONOUP FOP 
V A YEA!?. > 



























































































amar chitra katha 


NANPI AGkEP FOP THE G>AME SOON 
y'EAff AFTEP YEAP Hi A PE MOTION 
TO ^HlVA WA*? iuSB&EAkABLE 


AFT BP A FEW YEAF^p ~ 


OPEN Y OUP EYEG, 
NANPI YOM PO NOT 
NEEP TO PO TH 1G 
v ANY MOPE. > 


YOU APE 
AlPEAPY 
IMMOPTAl 
AGK FOP 

anything. 




II * ' 


WI GH 


1 


all 


BE 


AT 


TO 


IG 


G1PE 


YOUP 


EVEP 


FOP 




. t 


^ GO 3E IT. YOU 
WILL 3E MY 
VEHICLE ANP MY 
^CLOGEGT AlPE.^ 




n 




t - 


GHIVA 8LEGGEP NANPI, 
TPANGFOPMING THE SOY 
INTO A PI MINE BULL. 
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NANDI 



GHIVA TPAVELLEP ON NANPI WHEPEVEP HE WENT 



ONCE, WHEN THE GOPG ANP THE AGUPAG CHUPNEP 
THE OCEAN TO OBTAIN THE LIFE-GIVING AMPITA 













































































I 6HIVA BEGAN PRINKING THE POISON 


TO PROTECT 6HIVA, PAP VAT I PUT HEP HANP ON 
HI6 THPOAT ANP STOPPER THE POISON FROM 
FLOWING INCITE \ 


AMAR CHITRA KAT 


THE GCP6 PlEAPEP WI T H 6HIVA 


r LOOK! THE ^ 
POIGON 16 
6PREAPI NS 
THROUGH THE 
WOP LP HURRY, 
NANT7I/ a 



NANDI 



r LOOK, GOME N 
Of THE POIGON 
16 FALLING FROM 
LORP 6HI\JA‘6 
V HANV6' > 


s 


.. 


\ 



/ IF THAT \ 
' R0160N FALL6 < 
ON THE 6ROUNP 
IT COULP KILL 
THOU6ANP6. 

, I MU6T PO 

\ SOMETHING J 



NANPI TUPNEP HI6 HEAP ANP 


OH NO! NANPI 16 
PRINKING THE 
P0I6ON! IT WILL 
. PE6TROY HIM! 


r IT HA6N'T 
HARMEP HIM 
AT ALL! WHAT 
A WONPER! . 



















































































r 


- 


— 




^ NANRI HA^ 
REVOTER HI**, I 
COMPLETELY T( 
ME EVERYTH 
THAT PROTECT 
ME, PROTECT* 
V HIM TOO 


^ HOW RI * 7 

NANRI SURVIVE 
THE TERRI0LE 
W POI'tON 7 . 


HE 16 
A6 6TR0N6 
AG I AM 


SANVI 6 VEVOTION TO GHlVA WAG PVAIGEV THROUGH THE THf?EE WOf?L VG^ 


/ ^ 


/ ul 

\ 




NANDI 



£>/V£ RAY" HAVANA, THE TEN-HEA PE V KING OF LANKA, 
CAME KNOCKING AT THE GAT EE OF GHIVA'G ABOVE 
NANVI WAG GUAWING IT AG UGUAL 


HOW RARE 
you COME 
IN MV WAY? 

NO ONE 
GTOPG THE 

MIGHTY 
■v RAVANA 


LORR GHlVA 
ANR MOTHER 
PARVATI ARE 
NOT TO 0E 
RI6TUR8ER 


r YOU ^ 
CANNOT 
ENTER. 
WHOEVER 
YOU MAY 
^ 8E. . 


YOU CANNOT 
GTOP ME OUT 
OF MY WAY, 
YOU INGOlENT 
MONKEY' 


■ . Vk 


jk H V 


l|L v V 




■Tv 


■Wjjmiggij 




























































amar chitra katha 


I 



YOUR 

ARR06ANCE 
WILL SB 
YOU*? ENR 


YOU FOOL 1 
HOW PARE 
YOU INTUIT 
ME.' > 


YOU WILL 
ONE RAY BE 
REPEATER BY 
, MONKEYS > 


RAl/A V<4 AHOCKEP ANP PE t UPNEP TO LANKA 


40 


NANDI 



NANPI CUPAE CAME TO PAAA WHEN AN ARMY OF 
PEFEATEP HAVANA ANP HI*? MIGHTY Af?MY I- 


MONKEYG LEP BY THE PPINCE OF AYOPHYA, PAM A 


IT IA AAIP THAT NANPI TAUGH 
the HYMNA to PPAIAE AhIVA 


ANHMAN 


EVEPY AHIVA TEMPLE HAA A ATATUE OF NANPI PIPECTLY IN FPONT OF THE MAIN 
AANCTUM AANCTOPUM* NANPI AITA THEPE GuAPPING HIA LOPP t hPO~*6h ETEPNI^M 



1 V 


—, 

. 


4 1 

) * 



— 


r \\ r ^ A 


Mliiiil 

mi 

^ IssSSSSS 

1 >ai9«4f 


i 


^ _ " 1 **" 

•— — 


*THE AACPEP APACE IN A PLACE OF wopahip whepe 
the IPOL, op AYM0OL, OF THE PBITY IA PLACEP 4 1 























































amah chitra katha 



Uchhaisravas 


The pure white, seven-headed horse, Uehl'aisr-'e^ beautiful horse 

emerged when the devas and asuras; churned .he Ocean »t ^ ^ ^ 

was immediately taken by Indra, and becam 

, t n vicit Vishnu and Lakshmi. Being a friend 

cursed Lakshmi to be born as a mare. Lakshmi ttai tu 
and Vishnu 


As a mare on earth, Lakshmi jl ■ 
praved to Shiva for a thousand ■ 
vears to find out who the 1 fl 

J 

father of this glorious son 1 

would be. Finally, Shiva and 
Parvati appeared, and assured 
her that they would find a 
solution. Shiva then sent Vishnu 
down to earth as a horse to be 
with Lakshmi. A baby boy was 
born after which Lakshmi and 
Vishnu returned to Vaikuntha. 

The boy was adopted by King 
Satajit and named Ekavira. He was 
also called Hehaya, meaning 'born 
from a horse’, and became one of 
the founders of the Hehaya dynasty. 
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tf l 



SHYAMAAND SABALA 


ALL THE GOPG WERE IN INPRA'G COURT PIGCUGGING THE GTATE OF THE WORLP WHEN GUPPENLY - 


r LORP IHPRA, > 
THERE4 A MATTE J? 
THAT NEEP6 TOUR 
w ATTENTION j 




KkW 



A 6ROUP OF A4URAF> CALLEP THE KALAKANJAA WERE 

trying to get to heaven. 'Snup 


6 MELL OUR 
TRIUMPH! WE 
HAVE FOUNT? 

A PATH TO 
^ HEAVEN. . 


ALTAI? ALL THE WAY UP TO 
IHPRAG KIN 6POM' 0PING 
THE SRICKG AN I? LET EACH 
ONE OF UG LAY ONE SPICK 
UPON THE OTHER ^ 


THE ALTAR GREW TALLER ASP TALLER AG 
EACH AGURA CLIM6EP UP TO LAY A 8RICK 


w 





I^^A/E AIILL SulLP 
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hAR BEEN TRYING 
,TOP TH£ A5URA5 


^ THE It? 
GTRUCTURE 15 
GETTING TALLE& 
TOO QulCK LV 
WE HAVE TO VO 
SOMETHING, 
.LORV INRRA.Y 


WE HAVE 
TO FIGHT 
THEM. 


15 THERE 
A WAY TO 
AVOIR WAR? 


' 1 NEER TO > 
TAKE A CL05ER 
LOOK AT WHAT 
THEY AF?E 
v 8HIU7IN6. > 


HE PICKER UP A BRICK ANR 
PL ACER IT ON THE ALTAR. 


INRRA RI5GUI5ER HIM5ELF ANP WENT ROWN TO 5EE 


1 HOPE 
TH15 
W 0RK5. 


HE WATCHER THE A5URA5 AT 
WORK, HE CAME UP WITH A PLAN 
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EVENTUALLY, THE A5URA5' 5TAIRWAY 
TO HEAVEN WA5 RE ARY 


INRRA WATCHER ANR WAITER TILL THEY HAR CLIMBER 


HIGH ENOUGH 


LETS 60! 
HEAVEN 
WILL 500N 
_ BE OURG' 


SHYAMAAND SABALA 


The 5TRUCTURE L05T ITG BALANCE ANR CAME 
TUMBLING ROWN [“"- 




V 




' 
















THE AGUPAG BEGAN TO CLIMB 


...ANP THEN TOOK HIG SPICK OUT 


j 












H3 




t 


■K& 

f * 

»■ * *•*** ^ 
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AMAR CHITRAKATHA_— 


anp lanpep safely 


t?OUNP 


"Otf/APt 


H iO WE?E AL MO* r 

into poof> r S 


^ YOU WILL 
6UA&V THE 
6 ATE6 OF 
YAfAA FOP ALL 
ETERNITY. 


THEY po TO 
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ANP CREATURE* OF ALL 6IZE6 ANP COLOUR 


p r” v r- 

* m m. 

% » 


v 


■V-/" '^i 
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AIRAVATA 


AMAR CHITRA KATHA 



the elephant* wepe *ent in PA IP* to EIGHT GOP* 
togethep. THEY WATChEP OvEP the eight pipection 



THE NOPTH HAP *APVA8HAuMA ANP 
TAM PA*A PNA WITH KUBEPA, ANP 
THE NOP^H-EAAT HAP *UPPATlKA 
ANP AN JANA ^AT I WITH *OMA 


BPAHMA PECPEEP THAT AIPAUATA ANP A8HPAMU 
WOULP GUAPP THE EA*T WITH INPPA. THE 
*OUTH-EA*T WOULP BE GUAPPEP BY PUNPAPIKA 
ANP KAPILA WITH A6NI, ANP THE *OUTH BY 
VAMANA ANP PINGALA WITH YAMA 


THE *OUTH-WE*T HAP KUMUPA ANP 
ANUPAMA WITH *UPYA, THE WE*T HAP 
AN JAN A ANP AN JAN A A WITH VAPUNA, 

ANP THE NOPTH-WE*T HAP PU*HPAPANTA 
ANP *HU8HAPANTI WITH UAYU 


they hel pep popm the 

PAIN CLOUP*. THEY POAMEP 
THE *K IE* ANP WE PE A 
*YMBOL OP PPOhPEPITv 
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+BANYAN 
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AIRAVATA 
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iOU, ANP ^ 

THE OThEP 

L £PHANT^7, 

L LO*e YOU* 

VMIN 6 ^ 


YOU WILL 

never* 00 

A0LE to FLY 

k AGAIN . 


THAT Ft FFHANTA BEGAN <0 


the only one 

WHO WAA AFAFEV 
FROM THE CUEAE 
WAA A1FAVATA, 
THE EOuZ'TUAkEP 
MOUNT OF INVM 




it .1 M. W\1 

.f.p 4] , .1 

- 

1 vvwO a i 

} »’• \ 


A/ \ y 






AIRAVATA 





IN TIME, IN UFA CAME TO PEFENP ON AIFAVATA. 






r FOLLOW \ 
THAT AAUWA,] 
.AIFAVATA Y 
V ''-r HE IA 
( GETTING 
V AWAY . 














F 







r THEWE 
AWE TOO 
MANY OF 
. THEM* . 


AIFAVATA TOO BECAME FIEFCELY LOYAL NOT ONLY TO INPFA, BUT TO Hi A FAMILY ANP ALL OF 
PEVALOKA. [ 




*..0 


vm 




\S 


r~Xf 




ONCE, THE GOP A WEFE ATTACKEP BY AN AAuFA 
CALLEP AUFAFAPMA 


THE PEVAA FOUGHT WITH ALL THEIF MICH 
BUT THE AAuFA AFMY WAA ATFONGEF 


AUFAFAPMA, HAVING 
EAFLIEF FECEIVEP 
A BOON FFOM AHIVA, 
COULP NOT BE hILLEP 


St watchep in 






















































































AMAR CHITRA katha 



fSuRAPAl 7 MA y 
I 16 AFTER 1 

V 6ACHI. 

X I WILL TAKE 

hep anp go away 
aipavata will 

6TAY HE PE ANP 

V HELP you all > 


*4 THE" BATTLE RA6EP ON. IN PR A REALZSFP 
THAT 640 : «r« MttWB 'HE- TARGE 





'THEPE TS 
NO ONE TO 
LEAP U6. 
^ WHAT V 
APE OUP 1 
OPPE P*?2 


JAYANTA, 
YOW WILL 
LEAP THE 
APMY NOW 


--- Tff kjn6i Vhegops were confute? they 

"PJZJJSL t* SMU. enHWATl, FOR APVZCE 


U <n 





I WONT 
LET YOU 
PO WN. 


JAYANTA WAS INPRA '6 60/V. 






* if 1 

• Jr 1 








ON THE NEXT PAY OF BATTLE, JAYANTA WAS UNSTOPPABLE. 
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AIRAVATA 



JAYANTA 16 V, 
CPEATIN6 MAYHEM 
I WILL PEAL WITH 
"n HIM MY6ELE i - ^ 


HlS HEROICS PREW SURAPAPMA’S ATTENTION 

- -- - — r~^ 






O 




HJ6 A PROW STRUCK JAYANTA POWN 
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AIRAVATA 




THAT WAG 
A GRAVE 
MISTAKE, MY 
FfflENP . 


^gUgVgMl. YEAR*? PAGGED GURAPADMA’G ARMY [ 


FINALLY, IT WAG PARVATI AND GHlVA’G GON, 
KA RTTIKEYA, WHO CONFRONTED GHRAPADMA 


GURAPADMA BEGAN CHANGING HlG FOR V ”0 ESCAPE 
KARTTIKEYA'G ATTACkG HE r uRSED ISTO A BIRD 


AND THEN INTO A TREE 




n 




N/V 




hARTTIkEYA GPL IT THE TREE DOWN ThE MIDDLE 
















































































































ANP 40 BEGAN AIRAVATA'4 ARPENT WOR4HIF 







i i \ 

V 

• 


( f 


p K 


5X 


AIRAVATA 



HI4 FLIGHT, 4HIVA AFFEAREP BEFORE AIRAVATA 


r OPEN 
V OUR EYE4 
. AIRAVATA. 


r you CAN ^ 
A4K ME FOP 
W ANYTHIN6 , 


' LORP, > 
61 ME ME SACK 
MY PLACE IN 
v HEAVEN. > 


NOT ONLY PIP 4HIVA 4ENP 
AIRAVATA BACK TO INPRALOkA. 
BUT AL40 RE4TOREP HI4 TU4K4 














































































































a mar CHlTRA KA 


Airavata 




version of Airavata's birth. According to the Puranas, Airavata was born to lravati, 
a descendant of Kashyapa. On the other hand, Mahabharata's Adi Parva describes 
Airavata as being one of the gifts that emerged during the churning of the Ocean ol 
Milk. In this version, although Airavata was born from lravati, he went into the Ocean 
of Milk before it was churned and re-emerged during the churning, gaining his white 
colour in the process. 

Another legend says that Airavata helps the rain god by taking water from the oceans 
and seas and giving it to the clouds, so that it can then be dispersed by Indra as rain. 




VISHS* S FOPM Ml AS NEITHER MAN NOP SEAS 
SAPASI/MhA mAP kILLEP HIPANYAKASHAPU All 
HZ'? CLAIMS AT PuSK THuS FINPINS A ,VAY 
APOuNP BPAt-MA A SOON RST^^HIHI 


ASP PIPPINS ThE 

ajoplp op the evil 

KINS'S TYPANNY 


GANDABERUNDA AND SHARABHA 




THS evil KINS HlPANYAKASHAPU HAP 

just seen slain sy vishnws foupth 
incapnation, napasimha 

^ 7 


r 


JOTS 

0 > „ 








*0 






HlPANYAKASHAPU HAP ONCe ASKEP SPAH/MA FOP 
SOON TO MAKE HIM INVINCISie. \ 


I WIGH THAT > 
NO /WAN Of? 
BEAST BE ABLE 
s. TO SLAY /WE. J 
f THAT I BE \ 
( I/W/WOf?TAL 
PUf?JNG PAY 
ANP NIGHT ANP 
THAT NO 
WEAPON 
i 8E STP0N6 
\ ENOUGH TO 






















































,£T 60P* mHT TO GHIVA 


WITH THE KILLING 
Of Hi PANYAK AGHAPU, 
NAPAGIMHA HAP 
TAGTEP 6LOOP 


HE LOGT GIGHT Of 
hIG PUPPOGE ANP 
CONTINUEP ON A 
fEAPfUL PAMPAGE 


VYE A VAGT G"OP X 
pa^imha. HE WILL \ 
>TROY EVERYTHING J 
F HE CONTINUED 

like thi* 


I WILL 
GTOP 

HIM 


■*IVA TOOK THE 7o*M Of A8AHA88A, A HALF-BIVP! H*F-l£^ ^ ■ V f 


7 I WILL 1 
ENVELOP HIM 
IN MY WIN66 
TO CALM HIM 
\ PO WN. ) 


ANP APPPOACHEP NAPAGIMHA 


J HIG RA6E ^ 
WILL 0E 
DIFFICULT TO 
} CONTROL, r' 



■j 1 


I) 

TmFl ' • 



GANDABERUNDAAND SHARABHA 




ANP FPOM HIG 80PY EMEPGEP A CPEATUPE, 8IGGEP ANP MOPE FEAPGOME THAN GHAPA8HA 





>> k\ 

r € 

.ay 

\lFTBr 


J; • \ 
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/ j y L 


F Ar/ * 

f V 1 
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an|/ \ 
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GASFA8SS MW*. THE mO-HBAPEP BIPP. »ST AHAPA8HA INJATne] 
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GANDABERUNDAAND SHARABHA 



> 4 / 7 nu C/r f nC- u > \?r11 CZ CZ f T / rf k n LZr+n i/nOu 

4TOPPEP TO LOOK APOUNP HIM. 


WHAT HAVE WE 
PONE.'EVERYTHING 
Afi'OWNP UG HAG 
SEEN PEPUCEP 
TO AGHEG THIG 
. MUGT ENP NOW , 
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Gandaberunda, the two-headed 


f unimaginable strength 



the official emblem of the Government of Karnataka. Before the Karnataka 
government adopted Gandaberunda, the mighty bird was the royal insignia of the 
Wodeyars, a dynasty that ruled the kingdom of Mysore from 1399 to 1947. 

Images of this mythical bird have been found carved on the walls of the Chenna- 
keshava temple in Belur, and on coins belonging to the Vijayanagara empire. Gan¬ 
daberunda is often depicted holding an elephant in each of its talons and is said to 
signify royalty and power. 

In another version of the story, it was Sharabha, and not Gandaberunda, who 

lost sight of his true mission and started destroying everything in his wake. 

Narasimha was then forced to take the form of Gandaberunda to curb the chaos 
Sharabha was causin^^^^H 



DIVINE BEINGS 







This fascinating mythical being finds its mention in Oriya folklore 

Mahabharata. It is believed that once 
a creature beyond his imagination. It 



Arjuna 




ntmg, he 
Tidls! Thi 


ime across 


S 



ricent creature 
hull, the waist of 2 I 



n, 




a human, an elephant, a deer and a tiger, and with a 


s nake as its tail. Though init 
s uth a being could only be a 
weapons and saluted the wondrous 


ifestation of the divine. Arjuna laid down his 









































Durga travels on a fierce tiger. 

With a pot of water in her hand, Yamuna is depicted 

riding a tortoise. 


( 


Durga and her tiger 


he gods in Indian mythology have vahanas or vehicles on which they 


ride. These vahanas are their constant companions. They represent the 
strength and beauty of the deity and at times symbolise various concepts 
including those that are negative. The negative concepts are those that the 
gods are said to ride on and overpower. 

The more known among the gods and their companions 
are Vishnu and Garuda, Shiva and Nandi, Brahma and 
Hamsa, Indra and Airavata, and Ganesha and Moushika. 


Yamuna on her tortoise 


Saraswati rides a swan. It is said that she rode an 
elephant to Shiva and Parvati's wedding. 


Vahanas - Companions of the 





Varuna on Jaladhi 


The Ashwini Kumaras are said 
to ride horses, though the Rig 
Veda also mentions the donkey 
as their vehicle. 

Kama and his wife, Rati, have 
the parrot as their vahana. Rati 
is sometimes shown riding a 
pigeon. 

Ganga is said to ride Makara, a 
creature with the body of a 
crocodile and the trunk of an 
elephant. 





ir 





Varuna's vahana, Jaladhi, was born from Rudra's 
earwax and has the divine power of movement. 

Shani rides a crow. It is said that feeding crows is 
a way to please Shani. 

Surya rides a chariot drawn by seven white horses. 



Lakshmi rides an 
owl. Sometimes, 
she also rides an 
elephant. 



Kaalratri on her donkey 


Kaalratri, a form of Kali, rides a donkey. 

Vayu, the wind god, is depicted riding a deer 

Paundraka, the black buffalo ridden by Yama 
was born from Rudra's thigh. 


Ldkshmi on Uluka 


The god of wealth Kubera's vahana is a man 
Agni, the fire god, rides a ram. 






















Kashyapa, one of Brahma's prajapatis, had two wives, Vinata and Kadru. Vinata 
gave birth to Garuda, and Kadru became the mother of all snakes or Nagas, including 
Takshaka, Vasuki and Ananta. One day, an argument broke out between Vinata and 
Kadru over the colour of Airavata's tail. While Vinata insisted that Airavata s tail was 
pure white, Kadru said that the tail had a few black hairs. (Another version says the 
argument took place regarding Uchhaisravas' tail.) A wager was placed between 
Vinata and Kadru to determine the truth. The loser would become the slave of the 
other for the rest of her life. 

Kadru did not want to lose. She went to her serpent sons and told them to suspend 
themselves from Airavata's tail so it would look like the elephant had black hair. 
Ananta and a few others refused to be part of this dishonest act. Enraged at the 
disobedience of her sons, Kadru cursed them. She said that they would die in King 
Janmejeya's snake sacrifice. Perturbed by his mother's curse, Ananta sought help 
from Brahma. Brahma told him to go to the netherworld and support Mother Earth 
on his hood. Ananta readily agreed. 

The mighty snake carries the entire world on his hood, maintaining its balance! 
Ananta is also known as Sheshnag. Vishnu is said to rest on his mighty coils. 
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DIVINE BEINGS 



Kamadhenu 


Kamadhenu is the caring and majestic mother of all cattle in the world. Once, on 
seeing how hard her children on earth were being made to work, she wept with 




sorrow. Indra saw her weeping and asked her what the matter was. She told him that 
her children were being beaten and overworked, which caused her great pain. 


Touched by her sorrow. Indra commanded the heavens to open and the rain to fall. It 
poured for days and the water made it impossible for the fields to be ploughed As a 
tesult, Kamadhenu's children got some much-needed rest. 

Kamadhenu is said to live in Goloka, a place above heaven, earth and the netherworld, 
is special abode was given to her by Brahma. 
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